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SYNOPSES

One line synopsis

An insightful retrospective of Harry Seidler’s architectural vision

One paragraph synopsis

Harry Seidler: Modernist is a retrospective celebration of the life and work of Australia's most
controversial architect. Sixty years of work is showcased through sumptuous photography and
interviews with leading architects from around the world.

Long synopsis

At the time of his death in 2006, Harry Seidler was Australia's best-known architect. The Sydney
Morning Herald carried a banner headline "HOW HE DEFINED SYDNEY" and there were
obituaries in the London and the New York Times. Lord Richard Rogers, of Paris Pompidou Center
fame, describes him as one of the world's great mainstream modernists.

This film charts the life and career of Harry Seidler through the eyes of those that knew him best;
his wife of almost fifty years Penelope Seidler; his co-workers including Colin Griffiths and Peter
Hirst who were by his side over four decades; and several well-placed architectural commentators
and experts including three laureates of the highest honour the world architectural community
bestows, the Pritzker Prize: Lord Norman Foster, Lord Richard Rogers and our own Glenn Murcutt.

From the age of 16 Harry Seidler was convinced he would be an architect. The few modernist
buildings going up in his home town of Vienna, the twisted steel and unadorned concrete of the
Hochhaus on Herrengasse (1932) for example, excited the imagination of the young academically
gifted boy. But WWII intervened and Harry Seidler was forced to flee Austria along with thousands
of other Jews. He found a short-lived refuge in the UK, until he was interned and deported soon
after the outbreak of hostilities. It was in Canada that Seidler finally gained acceptance to
architectural studies at the University of Manitoba. Although he had not finished his high school
education the University admissions board recognised his talent and he was to gain entry at
second year level. In this way he finished his architecture degree in 1944 aged 20 and became a
registered architect the following year.

Arriving in Sydney in 1948, Harry Seidler was intending to stay only a short time, long enough to
build a house for his mother, Rose. With that task complete he would return to New York where he
had already begun working with one of the doyens of the modernist movement Marcel Breuer. But
Harry Seidler liked Sydney and Sydney certainly liked him. He was an overnight sensation. The
Rose Seidler House was like nothing Australians had ever seen before and people queued up to
see it and its creator, wunderkind Harry Seidler. Within two years he was inundated with work.
Twenty six houses were designed or built by 1954.
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Harry Seidler's career was not without controversy. Almost from the moment he arrived he went
headlong into battle with local councils that objected to his flat roofs and box like shapes. Sydney
was a town of brick houses with red tiled and pitched roofs. Harry Seidler didn't like it and he was
going to change Sydney forever even if some people thought he and his ideas were foreign.

In the 1960s Seidler built the defining tower building in the Sydney CBD, Australia Square, it alone
changed the outlook of the city forever more. Suddenly this sleepy backwater of the southern
hemisphere was looking more to New York than provincial England with the advent of the tallest
light weight concrete structure in the world. Seidler's career went on in leaps and bounds with
hundreds of buildings all over the world including private houses, tower blocks in every major
capital city in Australia, and public buildings like the Australian Embassy in Paris and one of his last
buildings, The lan Thorpe Aquatic Centre in Sydney.

Harry & Penelope Seidler House, Killara Sydney 1967 with Penelope Seidler. Photo Harry Seidler
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DIRECTOR’'S STATEMENT: DARYL DELLORA

Daryl Dellora at Rose Seidler House, Wahroonga - photographer Maria Boyadgis 2016

As a documentary filmmaker I'm interested in human stories and, after interviewing Harry in 1995
about Jarn Utzon for my earlier flm The Edge of the Possible, | knew he would make a
fascinating subject. My mission with this film was to study not only Harry’s architectural practices
but also the powerful human story of the success, against all odds, of an immigrant Jewish boy
who became one of Australia's most successful and best-known architects.

The film charts Harry's remarkable legacy as one of the greatest modernist architects through
the eyes of those that knew him best. Penelope Seidler, Harry’s wife and professional partner,
has been a generous collaborator and her reflections on life with Harry are compelling and
humorous. Other interviewees, remarkable practitioners in their own right, demonstrate the
enormous influence Harry had.

The huge wealth of archival footage available for the film included photographs, video and film
footage, 16mm film, super 8 and audio. Harry was an incredible documenter of his own life from
a very young age. Unusual for architects at the time, Harry saw it as a vital process to help
educate people as to why the role of an architect was so important.

The role of modernism in architecture and design today has never actually waned. Great
architectural design has been popularized in recent years by television programs such as Grand
Designs and this film will give audiences an understanding of the origins and influences of
Seidler’s vision with a close up look inside his buildings.

My favourite Seidler building is 1 Spring St (formerly Shell Building) overlooking the Melbourne
Cricket Ground. Although there was plenty of criticism of it at the time, the building exemplified
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Harry’s innovative technique of allowing space for people to interact with a structure. In my
opinion Australia Square will always be Harry’s greatest achievement. The use of Pier Luigi Nervi
as engineer, the interior spaces in the lobby, the exquisite ceiling and the wonderful forecourt
sculpture by Alexander Calder result in an extraordinary creation.

It is often difficult to successfully show architecture on film because it's a three dimensional thing,
like a sculpture, and putting it onto a two dimensional display doesn’t allow for the whole story.
In this film, by providing the incredible history behind a building, talking to the people who
design and build them, live and work in them, makes for a powerful experience.

Harry Seidler with conceptual scheme for McMahons Point 1957

Harry Seidler: Modernist Press Kit  Page 6
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(L) Charlotte Seymour at Hochhaus Neue Donau, Vienna - photographer Michael Hierner 2016
(R) Sue Maslin photographer Dan Freene 2016

It has taken the ten years since Harry died for the architectural world and the public more
generally to start appreciating Harry's contribution to modernist architecture in this country.

When we first started on the film in the late nineties, postmodernism was the architectural flavour
of the month and the purist modernist aesthetic was very much on the nose, particularly in Sydney.
There wasn't the appetite for a film about Harry to be made. Now there is a love affair with mid-
century modernism and a new appreciation of an architect who really was ahead of his time.

Harry Seidler is so highly regarded on the international stage that everyone we approached was
ready and willing to be interviewed for the film. We travelled to Paris and London to interview
significant architects such Lord Richard Rodgers and Lord Foster. Others, including Frank Gehry,
also wanted to be part of the film but in the end we were not able to get to the USA to record
interviews. However it was wonderful to include an interview with Glenn Murcutt, another
celebrated Australian architect but with quite a different sensibility to Harry's.

It is really Penelope Seidler who is the backbone of the film. She was such an important part of
Harry’s life and is now, of course, central to his ongoing legacy. It was a great privilege to spend

time with her and to have an insight into an intense marriage and productive working partnership.

Penelope was at university studying arts and when she met Harry she then transferred her studies
to architecture. She did that as a commitment to Harry as both a life and as professional partner.

Harry Seidler: Modernist Press Kit  Page 7



She later studied business so that she could better serve as the business manager of Seidler &
Associates. It was a complete partnership and dedication on a profound personal and professional
level.

For this film we reunited with long-term collaborators editor Mark Atkin, composer John Phillips
and sound recordist Mark Tarpey, who all understand Daryl’s approach and mode of story telling
so well. lan Wansbrough has co-written many documentaries with Daryl including Mr. Neal Is
Entitled to Be An Agitator and The Edge of The Possible. Richard Kickbush joined the team as
cinematographer and brought a real energy and flair to the filming of Harry's iconic buildings.

Thanks go to our financing partners including Screen Australia, Film Victoria, Screen NSW,
Documentary Australia Foundation and the ABC.

Williamson House, Mosman Sydney 1954 photographer Max Dupain
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BIOGRAPHIES

DARYL DELLORA - DIRECTOR

Daryl Dellora is a film producer, director, writer and author. He was an executive producer on Film
Art Media’s box office and critical triumph The Dressmaker (2015) and co-producer and executive
producer on feature documentaries Hunt Angels and Celebrity. He is a published author and his
most recent book Jern Utzon and the Sydney Opera House (Penguin 2014) sold into two reprints.
His first book Michael Kirby: Law, Love & Life (Penguin 2012) is an intimate portrait of the former
High Court Judge and great Australian human rights advocate.

Daryl Dellora has been making documentaries for many years. He is an award-winning writer and
director and he executive produced, co-wrote and directed his first feature length film, Against
The Innocent, in 1988. Daryl has been a recipient of an AFC Documentary Fellowship and in 1991
his Mr. Neal Is Entitled to be an Agitator won the Australian Human Rights Award.

In 2005 Daryl was accepted to the prestigious Rockefeller Foundation study centre in Bellagio.
Daryl co-produced the feature Hunt Angels (2006) and has worked closely with producer Sue
Maslin through their companies Film Art Doco and now Film Art Media on a raft of documentary
films including Michael Kirby: Don’t Forget the Justice Bit; The Edge of The Possible; A Mirror to
the People; Conspiracy; The Highest Court and Koories and Cops.

In 2006 Daryl wrote and directed the new media project The Life, Times and Travels of the
extraordinary William Bligh: an interactive graphic novel a fascinating re-telling of the biography of
the famous Vice-Admiral. Daryl's first film Hollywood Ten, Melbourne One screened at the
Melbourne International Film Festival and was nominated for an AFl award. Daryl's films have
screened and sold all over the world including in South East Asia, US, UK, France, Spain, ltaly,
Germany, Austria, Portugal, Louisiana Museum of Modern Art in Denmark and the Museum of
Modern Art, Ljubljana, Slovenia.

CHARLOTTE SEYMOUR - PRODUCER

Charlotte is a fiction and non-fiction producer with over 20 years of screen industry experience.
Her goal is to develop a TV slate with Film Art Media and Seymour Films to produce critically
acclaimed high end TV drama.

Most recently she has completed a documentary about modernist architect Harry Seidler for ABC
TV Arts. In addition she has an online TV drama series financing with ABC Fiction and Screen
Australia entitled Other People’s Problems; her TV drama series Fallout with Producer Sue Maslin
& writers Jane Allen and Stuart Page has just been awarded Brilliant Stories Development from
Screen Australia.

Charlotte was the Administration and Program Operations Manager at Screen Australia from 2008-
2014 where she was intensely engaged in change management and established a new
administration team to manage a range of funding guidelines, policies and worked with internal
and external assessors and applicants in the delivery of all of Screen Australia’s funding programs.

As an Executive Producer at ABC TV, she was responsible for producing over 50 hours of arts
programming. In addition to producing, she has worked in a wide variety of production capacities
and most recently as Extras Casting Director on the film The Dressmaker starring Kate Winslet. As
a freelance consultant, over the last year she has just delivered four week long intensive producing
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workshops for Screen Australia’s Indigenous Department to develop 10 emerging Indigenous
Producers from across Australia.

Charlotte holds a Fine Arts degree from ANU, and a Masters in Producing from AFTRS, where she
was the winner of the Kenneth Myer Producing Prize, the David Heidtman Pitching Prize as well as
the Kodak short drama prize.

SUE MASLIN - PRODUCER

Sue Maslin is one of Australia’s most successful film, television and digital content practitioners
with a track record of creating award winning feature and documentary films. Her most recent is
the smash hit The Dressmaker, starring Kate Winslet and Judy Davis. It grossed more than 20
million at the box office and garnered the highest number of nominations at the 2015 Australian
Academy Awards, winning five including the coveted People’s Choice Award for Favourite
Australian Film.

Feature credits include Road To Nhill, winner of 2003 Best Feature Film at Thessaloniki
International Film Festival; Japanese Story, winner of 2003 AFl Award for Best Feature Film, IF
Award for Best Feature Film, Film Critics Circle of Australia Best Feature Film; Celebrity: Dominick
Dunne; and Hunt Angels, winner of the 2006 AFl Award for Best Feature Documentary Film. Her
innovative company, Film Art Media, produces and distributes screen content across many
platforms with a focus on blue chip documentaries including The Edge of The Possible: Jarn Utzon
and the Sydney Opera House, winner of the Golden Plaque at the Chicago International Television
Competition.

Sue’s outstanding 35-year contribution to the Australian screen industry has been recognised in
numerous ways. She was appointed Adjunct Professor of the School of Media & Communication at
RMIT University and in 2012 received the inaugural Jill Robb Award for Outstanding Leadership,
Achievement and Service to the Victorian Screen Industry. Reflecting her commitment to advocacy
for women, Sue is currently a Patron of Women In Film and Television and the President of the
Natalie Miller Fellowship, an organisation dedicated to inspiring leadership and increasing the
participation of women in the screen industry.

FILM ART DOCO

Film Art Doco was established in 1987 to produce blue chip documentaries about ideas that
matter. Principals Daryl Dellora and Sue Maslin have had a particular focus on social history,
politics, architecture and the arts. They expanded the company in 2008 by establishing a
distribution and rights management business, Film Art Media and Charlotte Seymour came on
board as a producer in 2015. Over thirty years Sue and Daryl have produced many award winning
films including Michael Kirby - Dont Forget the Justice Bit 2010, Re-Enchantment 2010,
Celebrity: Dominick Dunne 2008, Hunt Angels 2006, A Mirror To The People 2000, The Edge Of
Possible 1998, The Highest Court 1998, Conspiracy 1994, Koories and Cops 1993, Mr Neal Is
Entitled To Be An Agitator 1991, Against The Innocent 1988 and Hollywood Ten, Melbourne One
1985.

AWARDS
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Best Documentary L'Oreal AFlI Awards 2006

Best Feature Documentary Film Critics Circle of Australia Award 2006
Best General Documentary ATOM Awards 2006

Best Educational Value ATOM Awards 2001

Best Arts Documentary Gold Hugo, Chicago International TV Festival 1998
Best Documentary Film Australian Human Rights Award 1991

Special Commendation Kino Awards Melbourne Film Festival 1992
Special Commendation Australian Human Rights Award 1995

HARRY SEIDLER

Harry Seidler was born in Vienna in 1923. He was first introduced to architecture as a young boy
when his mother commissioned one of Vienna's leading architects to renovate the family
apartment, which was situated in an upmarket part of the city. Later Seidler became entranced by
the modernist inter-war designs of Viennese architects such as Siegfried Theiss and Hans Jaksch
whose Hochhaus (1932), all of twelve storeys high, towered over old Vienna with expansive use of
tubular steel and glass, the young Seidler visited frequently during construction.

With the rise of the Nazis and the occupation of Austria, the Seidler family, who were Jewish, fled
the country and found sanctuary in England. Tragically, once war was declared and after British
Prime Minister Winston Churchill came to power, Harry's refugee status was scrapped. At the age
of 16 he was interned in England as an enemy alien, and then deported to a prisoner of war camp
in Canada. This period of Harry Seidler’s life was to throw up opportunity as well as hardship. He
eventually began studies in architecture in Canada at the University of Manitoba and gained a
scholarship to Harvard to study under the modernist master Walter Gropius and later Marcel
Breuer. Seidler continued study of the visual arts under Josef Albers at Black Mountain College in
North Carolina. These three European emigres who had all come to the US via the German
Bauhaus greatly influenced the young architect Harry Seidler and would remain the driving
influences in his approach to architecture and art.

Meanwhile Harry’s family had moved to Sydney after the war and his mother asked him to come
to Australia to design her a house in Sydney, for her and his father Max. Seidler agreed, on the
proviso he could travel via Brazil, where he wanted to meet and work with the young brilliant
modernist architect Oscar Niemeyer. This he did, striking up a professional and personal
friendship that lasted all his life.

Harry Seidler arrived in Sydney in 1948 intending to stay for just a few months. He was
unimpressed with the acres of suburbia and the quaint red brick houses, but once he saw the
dramatic landscape of Sydney harbour he was hooked. It was to become his home for the next
sixty years. Seidler was particularly attracted to the clear bright Australian light, something he had
not seen anywhere else in the world. His first work in Australia, Rose Seidler House (1950), was to
send shock waves through the architectural profession and the wider community. Australians
queued up to see the house, there was nothing else quite like it, and they queued up to get Harry
Seidler to design one for them.

Harry Seidler was to become Australia’s best know architect, building hundreds of projects

including many private homes and dozens of high rise office blocks in Sydney, Melbourne,
Brisbane and Perth - notably Australia Square (1967) which is highly sought after office space to

Harry Seidler: Modernist Press Kit Page 11



this day and is constantly tenanted. His Australian Embassy (1977) in Paris was immediately
embraced by the French and has been described as “truly a work of art”.

Seidler’s life was not without controversy. He was a passionate and unrelenting advocate for his
modernist ideals and his first high rise building, Blues Point Tower (1962), came to represent a
focal point for criticism of the modernist program. With the growing interest in post-modernism,
facadism and historicism in the 1980s Harry Seidler's approach went momentarily out of favour.
By the 1990s he was back, with landmark works in Vienna and Sydney including Berman House
(1999) and the /an Thorpe Aquatic Centre begun in 2001.

In a career that spanned almost 60 years Harry Seidler won every major Australian architectural
award, the Royal Institute of British Architects Gold Medal, admission to the exclusive French
Academie d'Architecture, the Vienna Gold Medal of Merit and Australia’s highest honour:
Companion of the Order of Australia. Harry Seidler died in Sydney in March 2006 after having a
suffered a major stroke.

DR. JOHANNES SWOBODA is currently a member of the European Parliament for the

Social Democratic Party of Austria. As Executive City Councillor for urban development and city
planning, Vienna (1988-1996) he worked closely with Harry Seidler on the design and
construction of the public housing project Wohnpark Neue Donau.

LORD NORMAN FOSTER is a world famous architect, designer of 30 St Mary Axe (The
Gerkin) in London, and Pritzker Prize Laureate. He met Harry Seidler first in 1979 and later
nominated him for the Royal Institute of British Architects Gold Medal.

LORD RICHARD ROGERS is also a Pritzker Prize Laureate and is world famous for his

Pompidou Center in Paris (with Renzo Piano). He also nominated Harry Seidler for the Royal
Institute of British Architects Gold Medal.

DR. ELIZABETH FARRELLY has an Architecture degree and is an author and columnist
and writes frequently on architecture. She was an alderman and Sydney city councillor from 1991-
95.

PENELOPE SEIDLER is an architect and a partner in Harry Seidler & Associates and was
Harry Seidler’s wife from 1958 until his death in 2006.

PETER HIRST is an architect and a former partner in Harry Seidler & Associates. He was with
the firm from 1960 to 2011.

GLENN MURCUTT is Australia’s most highly decorated architect. He is world famous for his
‘touch the earth lightly’ approach to modernism and is also a Pritzker Prize laureate. His most
recent work is a mosque in Altona, Victoria.

HELEN O'NEILL is an award winning biographer and author of the book Harry Seidler: A
Singular Vision, Harper Collins (2013)

VLADIMIR BELOGOLOVSKY is an architect, curator and author. His exhibition Harry
Seidler: Painting Towards Architecture opened at the Australian Embassy in Paris on 7 September
2016.
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EDMUND CAPON is the former long-standing director of the Art Gallery of NSW (1978-
2011). He sat on the board of the gallery with Harry Seidler for many years.

ERIC SIERINS is an architectural photographer with Max Dupain & Associates. He worked for
Harry Seidler for many years and, as a young man, was a protégé of Max Dupain.

COLIN GRIFFITHS was one of the first Australian architects to work with Harry Seidler. He
formed a close relationship with Seidler that lasted from 1954 to 1980.

PROFESSOR PHILIP GOAD is an architect and academic and is currently Redmond

Barry Distinguished Professor and Chair of Architecture in the Faculty of Architecture, Building
and Planning at the University of Melbourne.

GREG HOLMAN is an architect and a current partner at Harry Seidler & Associates. He
worked with Harry Seidler from 1980 until Harry’s death in 2006, most notably on buildings such
as the Riverside Complex in Brisbane, The lan Thorpe Aquatic Centre in Sydney and Riparian
Plaza in Brisbane.

BRONWYN BERMAN is an artist and was the client, along with her then husband Peter
Berman, of Berman House (1999), at Joadja in the NSW Southern Highlands. A striking private
home designed by Harry Seidler to sit on an escarpment above the Wingecarribee River.
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Harry Seidler in his Milsons Point office extension 1995 - photographer Jeffery
Ritherdon
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FILM ART MEDIA present
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a FILM ART DOCO production
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DARYL DELLORA
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Writers
DARYL DELLORA with IAN
WANSBROUGH

Editor
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Interviewees in order of JOHANNES SWOBODA
appearance
LORD NORMAN FOSTER

LORD RICHARD ROGERS
ELIZABETH FARRELLY
PENELOPE SEIDLER
PETER HIRST
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HELEN O'NEILL
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JOHN GOLLINGS
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Drone Technicians MARCUS ARRUZZA, RICHARD TERWEEME AND

SHORELINE MEDIA

Stills Photographers  VICKI JONES
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RICHARD KICKBUSH
MICHAEL HIERNER
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Digital remastering of the Seidler family home
movie footage was undertaken by the National
Film and Sound Archive of Australia in
partnership with Penelope Seidler.

LOGO

ABC Archives
Researchers: John Williams and Jay Sullivan

Archival footage

Cinesound Movietone Productions, supplied by
Rightsmith

Film Art Media

Getty Images/BBC MG
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Newsreel Archive/AP Archive/British
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Andreborgeslopes via Creative Commons
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Artworks (in order of
appearance)

Australian Home Beautiful

Bauhaus Dessau Foundation

Peter Berman

Robert Damora @ Damora Archive, all rights
reserved

Fairfax Syndication

Film Art Media

Getty Images

Larry Harris

Petrina Hicks

Lendlease Pty Ltd

McMahons Point conceptual scheme 1957 -
Harry Seidler with

Lyle Dunlap, Harry Howard, Richard
Fitzhardinge, Ivan Seifert, Andrew Young, Philip
Jackson, Douglas Gordon and Michael Boyle
Manx National Heritage

Mimi McFadden

Dirk Meinecke

Mitchell Library, State Library of New South
Wales

David Moore Photography and Lisa Moore
Julian Newton-Brown

Brendan Read

Jeffery M. Ritherdon

Willy Rizzo

Western Regional Archives, State Archives of
Carolina

Penelope Seidler

Marcel Breuer Papers, Special Collections
Research Center, Syracuse University Libraries
Vienna Media

Jill White

William Yang

Josef Albers

Goldrosa - Upward (Structure in Red) (ca.
1926)

© 2016 the Josef and Anni Albers
Foundation

Charles O. Perry
Double Knot | (1967)
Courtesy of Sheila Perry
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Alexander Calder

Crossed Blades (1967)

Australia Square Tower, Sydney

© Calder Foundation, New York/Calder
Foundation. Licensed by Viscopy, 2016

Josef Albers

Homage to the Square: Impartial (1966)
© 2016 the Josef and Anni Albers
Foundation/VG Bild

Kunst Bonn

Theo Van Doesburg
Space-time construction #3 (1923)
National Gallery of Australia, Canberra

Kenneth Noland

Midmorning (1976)

© Kenneth Noland. VAGA/Licensed by
Viscopy, 2016

Helen Frankenthaler

Hillside (1971)

© Helen Frankenthaler Foundation,
Inc/Artists Rights Society (ARS), New York.
Licensed by Viscopy, 2016

Alexander Calder
Green Ball (1971)
© Calder Foundation, New York/Calder
Foundation. Licensed by Viscopy, 2016

Norman Carlberg
Project for a Column - Variant 2 (ca. 1967)
Courtesy of the artist

Frank Stella

York Factory (1970)

© Frank Stella. ARS/Licensed by Viscopy,
2016

Norman Carlberg

(Opposing Quadrant) Saddle Shape
Modular Unit

(1963-4)

Courtesy of the artist
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Sol LeWitt

Bars of Color (Australia Square)
Designed 2002, installed December 2003
Australia Square

© Sol LeWitt. ARS/Licensed by Viscopy,
2016

Sol LeWitt

Wall Drawing #898: Irregular horizontal
bands of color within a triangle
Designed 1998, installed April 1999
Horizon Apartments

© Sol LeWitt. ARS/Licensed by Viscopy,
2016

Robert Owen

Interlude (Double Weave) (2006-7)

MLC Centre

© Robert Owen/Licensed by Viscopy, 2016

Robert Owen

New Constellation (2007)

MLC Centre

© Robert Owen/Licensed by Viscopy, 2016

Charles O. Perry

S (1977)

MLC Centre

Courtesy of Sheila Perry

Frank Stella

Cones and Pillars series (1984-7)
Grosvenor Place

© Frank Stella. ARS/Licensed by Viscopy,
2016

Carpet for Harry and Penelope Seidler by
Lin Utzon

Murals for Wohnpark Neue Donau by Lin
Utzon

Source Music  Pink Fizz
EMI Production Music

Harry Seidler: Modernist Press Kit Page 19



Locations

Publicity

Investment Manager,
Documentary

Senior Manager
Documentary

Manager Development
and Production

Development and
Investment Manager
Development and
Investment Manager

Executive Producer and
Head of ABC TV Arts

Rose Seidler House, Wahroonga; Seidler
House Joadja; Villa Savoye, Poissy courtesy
of Centre des Monuments Nationaux;

The Backlot, Melbourne; Corpcast Studio,
Sydney; Horizon, Sydney; Blues Point
Tower, Sydney; MLC, Sydney; The Cove,
Sydney; Australia Square, Sydney; Seidler
House Killara, Sydney; Seidler Penthouse &
Glen St Offices, Milsons Point; lan Thorpe
Aquatic Centre, Sydney; The Australian
Embassy, Paris; Villa Savoye; Prunksaal
Bibliotheque, Vienna; Hoch Haus Herren
Gasse 6 - 8, Vienna.

TRACEY MAIR PUBLICITY AND
GOODSHIP AGENCY

SCREEN AUSTRALIA
SAM GRIFFIN

LIZ STEVENS

SCREEN NSW
MARK HAMLYN

FILM VICTORIA
JENI MCMAHON

FRANCO DI CHIERA

MANDY CHANG

With very special thanks to

Penelope Seidler
Polly Seidler

All staff at Harry Seidler &
Associates

Sydney Living Museums

John Gollings

Eric Sierins

Robin Freedman
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Leann Johnston
Harriet O'Malley
Véronique Nahoum Querub
Vienna Film Commission
Jo Murtagh
Katy Harris
Kalina and Marcus Muller
Doctor Emil Hierhold
Diane Mills
Pascal Mory
Mee-Na Cheok
Mark Broadley
Lukas Eyebel
John Williams
Zsuzsi Szucs
Siobhan Dee
Michael Loebenstein
City of Sydney

To the many generous people
who supported the making of this

documentary - our deepest
appreciation and thank you.
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Seidler's Horizon Building, Sydney - photographer Dan Freene 2016
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